

	
ACT I i - What happens?
	
Significance for the concept of discovery

	
• The play begins with a fierce storm as boatswain attempts to control the ship to prevent it hitting the rocks.
• Boatswain orders Alonso, Gonzalo, Sebastian, Ferdinand, Antonio and others to stay below and out of the way.
• Conflict between Boatswain & Antonio.
• Last desperate effort to stop ship from crashing into rocks fails; ship breaks up.
• The shipwreck lands Prospero’s former enemies on the island. 
	
• The disruption wrought by the storm is reflected in the inversion of the natural social order that takes place in this scene. Consider the way the Boat- swain speaks to Alonso, Antonio and the others who in any other context are his superiors. Howev- er in this context, he assumes authority over them by ordering them what to do. It is this upheaval that leads to their “discovery” of the island.	Comment by Marc Zaczek: At the beginning a contemporary audience is apprised to the heiarchial norms in society during the time of Shakespeare's life were deeply entrenched. Consequently, an audience  would have been accutely aware of the social discordance displayed on the ship during the storm.  The boatswain is over-reaching the paradigm of his social position. He gruffly orders  Antonio, Sebastian and Gonzalo below the ship's decks "Keep to your cabins. You do assist the storm...What cares these roarers for the name of the king? To cabin, silence!Trouble us not." (l.i.12-16)
• The setting of the isolated, uninhabited island is a literary ‘trope’, one that audiences will connect intertextually with other discovery stories – even in Shakespeare’s time with More’s Utopia.	Comment by Marc Zaczek: Upon securing refuge on the island, the anarchy quicky dissolves and order is restored. However, this is only a precursor to reinstating complete harmony. Prospero has every intention of exploiting the situation to restore himself as the Duke of Milan: "I find my zenith doth depend upon a most auspicious star..." (l.ii.181-182). Yet, the irony of Prospero's  indignation needs to be recognised. Prospero seeks revenge for the usurpation initiated by Antonio and the King of Milan, but is seemingly incapable of recognising that this injustice has been perpetrated by him upon Caliban: "This island's mine...which thou takest from me." (l.ii.333-334). As an audience, we are intended to see that Prospero is enraged by Antonio's betrayal, to whom he gave defacto governance of Milan; and on  a parallel Prospero cannot comprehend Caliban's rage/fury. Discovery has developmental stages, and an audience, and actors, may identify such an inconcruity at different points. 

	
I ii - What happens?
	
Significance for the concept of discovery

	
• Audience learns that it was Prospero’s magic that caused the storm. Miranda has expressed her concern that people might have been hurt when Prospero assures her that they are all safe.
• Prospero tells his daughter, Miranda, the story of how they arrived on the island after he was usurped by his brother, Antonio.
• Ariel, a magic spirit, is called upon to assist Prospero in the execution of his plan for revenge against Antonio. Ariel is at first reluctant as Pros- pero had promised him his freedom. Prospero reminds Ariel that he is in debt to Prospero and Ariel agrees to help.
• We meet Caliban, who is like Prospero’s slave and learn of the history of Caliban’s mother, the witch, Sycorax; Prospero’s initial kindness to Caliban
and Caliban’s attempted rape of Miranda. In turn, Caliban accuses Prospero of usurping him as the rightful ruler of the island.
• Miranda meets and falls in love with Ferdinand, son of Alonso, the King of Naples, and presumed drowned by his father. This is all working according to Prospero’s plans.
	
• Miranda discovers her own history as recounted	Comment by Marc Zaczek: Prospero has recounted a portion of his pre island life to Miranda on numerous ocassions. However, he chose not to reveal its entirety until an opportune time. We discover that the reason for witholding such information stems the anguish it would inflict upon Miranda. The full revelation, does have the predicted impact upon Miiranda: "Alack, for pity! I...will cry..." (I.ii.132-135)
by Prospero. We are left with questions about how they survived on the island, the fate of Miranda’s mother, the reasons why no one has found them or landed there since.
• While Prospero recounts Ariel’s story, the audience is left to fill in the gaps. The way Ariel is represent- ed in different productions leaves much room for varied interpretations.	Comment by Marc Zaczek: As the audience is introduced to Arial, we discover that the his the storm's creator, not Prospero: "Hast thou, spirit, performed to point the tempest as I bade thee?" (I.ii.193-194) At issue here is what is the real extent of Prospero's magic? Is much of it illusory?
[bookmark: _GoBack]• The introduction of the despised Caliban is also most significant; the audience is told his history by Prospero but again must imaginatively supply a prequel to Caliban’s story.
• The introduction of romance via the meeting between Ferdinand and Miranda completes the cast of characters who will undertake a discovery on this island. This is the point at which past and present merge in the story.
• The assumptions on which Prospero’s rule is based – dabbling in magic, the subjugation of both Ariel and Caliban as indentured servant and slave respectively – can start to be examined. Additionally the relationship between gender,
sexuality and power rest on assumptions that in a contemporary context would be questioned.
• Binary oppositions between good and evil have an impact on discovery.




I’ the commonwealth I would by contraries Execute all things; for no kind of traffic Would I admit; no name of magistrate;
Letters should not be known; riches, poverty, And use of service, none; contract, succession, 
Bourn, bound of land, tilth, vineyard, none;
No use of metal, corn, or wine, or oil; 
No occupation; all men idle, all;
And women too, but innocent and pure; 
No sovereignty;-
…
All things in common nature should produce Without sweat or endeavour: treason, felony, Sword, pike, knife, gun, or need of any engine, 
Would I not have; but nature should bring forth, 
Of its own kind, all foison, all abundance,
To feed my innocent people.
…
I would with such perfection govern, sir, 
To excel the Golden Age.
II  i 144-165

